
Dr. Libby Falk Jones, Berea College, Berea, KY 
ENG 282/382, Workshop in Creative Writing/Advanced Creative Writing       
Fall 2014: Experimental Writing 
TR 10-11:50 a.m., Draper 215 
 
Dr. Libby Jones, D 102B, 985-3757, home 859-986-7449 (call before 10 p.m.) 

Office hours: T 1:30-3, M 8-9:30 p.m. in Kentucky Annex 3B, W 1-2:30 and by appt. 
Teaching Associate: Carolyn Romano, romanoc@berea.edu, 859-533-3206 

Office hours (Draper 102): T 9-10 and 2-4, R 9-10, F 1-2:30 and by appt.   
 
Course Description   
ENG 282 and ENG 382 are advanced courses in creative writing, with a focus this term on experimental writing. Through 
intensive practice in generating and shaping creative writings, we’ll probe the complex relation of voice, sound, form, and 
meaning.  The courses will include analysis of literary models, guest speakers/readers, frequent writing exercises, regular 
critiques of student work, and community involvement activities (performance events, service learning projects) to extend 
creativity.  Students in both courses will compile a midterm portfolio including a reflective essay and an end-of-course 
portfolio of revised work including class assignments and an individual project, plus a reflective introduction.  Students 
will also contribute to a class collaboration (chapbook/display).     
 
“Poetry is a bitch.  It wants your energy, your intelligence, your spirit, your time.”  --Kim Addonizio 
 
Course Goals 
Successful students in both courses will 

• develop abilities to write creative pieces that are structured, compelling, nuanced, and voiced. 
• increase understanding of experimental approaches to writing and their challenges and value. 
• strengthen knowledge of craft and ability to analyze literary works. 
• increase understanding of the writing/creative life: the habits, practices, and attitudes that fuel it. 
• extend repertoire of writing and editing techniques. 
• develop abilities to evaluate others’ writing and to give and receive constructive feedback. 
• create and participate in the class’s continuing writing community. 

Advanced creative writers (ENG 382) will additionally 
• deepen knowledge of experimental writing through reading, analyzing, and making a class presentation on an 

experimental writer to be chosen from a list; 
• provide leadership for various class activities, including elements of craft, workshopping, discussion of texts and 

readings, community involvement projects, and the final class collaboration.  
 
Required Texts and Materials  
Henderson, Gretchen E.  Galerie de Difformite.  Hard copy plus http://difformite.wordpress.com/home/  
Additional readings (poems, prose poems, lyric essays – handouts or electronic) 
St. Martin’s Handbook or equivalent 
A college-level dictionary 
Materials for in-class and regular writing: journal/notebook, looseleaf paper, and/or laptop 
 
 “There’s a MONSTER hidden in this book…. So! Take heed of what choices lie below, as well as your every-
present prerogative to shut this book & put it away from sight, where it won’t play with your head or your heart. Don’t 
say I didn’t warn you!” –The Undertaker, Galerie de Difformite 
 
Course Requirements 

“A poem can be said to have two subjects, the initiating or ‘triggering’ subject, which starts the poem or ‘causes’ 
the poem to be written, and the real or generated subject, which the poem comes to say or mean, and which is generated 
or discovered in the poem during the writing.” – Richard Hugo, The Triggering Town 4 

 
Classwork: exercises and drafts, with backstories (10% of final grade – evaluated on the basis of engagement, 

experimentation, depth, intentionality, and regularity of submission).   
Regular creative, experimental work is the heart of this writing course.  Creative work will be due on Tuesdays 

for class workshopping.  Creative work must be accompanied by a backstory in which you describe your reading, writing 
and revising process and comment on the piece(s) that resulted.   For your backstory, consider these questions:   

• What was your purpose in doing this writing? 



• What choices did you make as you moved through the reading(s) and writing(s)?  Why?  How did you go 
about finding your subjects, forms, and language?  What changes did you make to arrive at this draft?   

• What was your biggest challenge?   
• What are you especially pleased with?   
• What would you still like to change?   
• How does this writing build on past writings?  Where would you like to go next? 
• On what would you especially like feedback? 

(Some specific additional questions may be given.) In your backstories, I’ll expect to see you consider thoughtfully how 
you are evolving as a reader and writer, including your increasing fluency with craft terminology.  Your weekly 
backstories will be useful for getting feedback and also in preparing your midterm and final reflections on your creative 
process.   
 Classwork – exercises – will receive feedback but no grades. 
 
“And thus comes my wish to pry open my shell…” –Exhibit O, Galerie de Difformite 
 
 Midterm Reflective Essay (15% of final grade, evaluated on the basis of depth of insight, specific development, 
coherence, and style).   

At midterm, you’ll submit a folder with all your assignments to date plus a 1000-1500 word essay analyzing your 
reading and writing processes.   

 
Classwork: attendance, participation, feedback (10% of final grade, evaluated on the basis of presence, 

engagement, helpfulness to others, application of writing/craft theory).   
Your presence and engagement with the class’s work is crucial to our success.  You must be in class on time and 

ready to work.  Lateness counts as an absence; more than four absences for any reason will result in your failing the class.   
Workshopping writing – giving and receiving feedback to help one another rewrite and re-vision work – is a core 

component of the class.  We’ll practice various ways of giving feedback, orally and in writing.  Ground rules for sharing 
writing include the following:  

--You must be willing to consider revising any writing you submit for class workshops. 
--You must give and receive feedback honestly and respectfully. 
--You must observe confidentiality and not discuss others’ writings with anyone not in our class.   

 
Presentation on writer and response essay (20% of final grade, evaluated on the basis of insight, specific 

development, attentiveness to elements of craft, use of terminology). 
Writers grow from listening to the voices and investigating the forms of many texts.   ENG 282 students will work 

with Raymond Queneau’s Exercises in Style and create a group presentation.  ENG 382 students will each select a writer 
from a list.  Presentations should include elements of the writer’s biography and creative philosophy; the focus should be 
on analysis of specific works.  How does this writer push traditional boundaries of subject, style, voice, form?  What can 
we as writers learn from this writer?  Your presentation must include a handout or powerpoint posted on Moodle.  We’ll 
be using techniques and approaches from these writers in on-going creative work.  In your response essay, you’ll reflect 
on your learnings from three or four presentations (you may include your writer).   

Guest Experimental Writers: class’s choices 
Prose: Mark Danielewski, House of Leaves; Graham Rawle, Woman's World; Andre Breton, Nadja; Lance Olsen, 

How To Unfeel the Dead and Architectures of Possibiity; Joseph Harrington, Things Come On: an amneoir; Julie Marie 
Wade, Wishbone; Tom Phillips, A Humument, 5th ed.; Raymond Queneau, Exercises in Style 

Poetry; Susan Howe; Albert Goldbarth; Jorie Graham; Nathaniel Mackey; Claudia Rankine 
 
“An artist is an artist only because of his exquisite sense of beauty, a sense which shows him intoxicating pleasures, but 
which at the same time implies and contains an equally exquisite sense of all deformities and all disproportions.”  

– Charles Baudelaire, qtd. in Galerie de Difformite 
 
Individual writing project (included in final portfolio).  During the second half of the term, you’ll pursue an 

individual experimental writing project in a genre or genres of your choice.  ENG 282: 750-1500 words or 3-4 poems or 
the equivalent.  ENG 382: 1000-2000 words or 4-6 poems or the equivalent.   

 
Portfolio with introduction (25% of final grade, evaluated on the basis of breadth, depth, effective use of 

creative writing elements, coherence, language, and quality of self-analysis).  



At the end of the course, you will submit a portfolio of selected, revised work, including your individual project.  
You’ll introduce your work with a reflective essay tying together your work this term with your past and future 
development as a writer.   

ENG 282 portfolio: 3-4 pieces; introduction 500-1000 words (may include visuals).  ENG 382 portfolio: 4-6 pieces; 
introduction 1000-2000 words (plus visuals).  Detailed instructions will be given. 

 
“I believe every space and comma is a living part of the poem and has its function, just as every muscle and pore of the 
body has its function.”  --Denise Levertov 
 

Collaborative project (10% of final grade, evaluated on the basis of engagement, integration of course 
materials/learnings, presentation, reflective response). 
              Led by ENG 382 students, the class will create a display and/or chapbook of work to be submitted to the 
Undertaker of Galerie de Difformite.    
 

Community Involvement (10 % of final grade, evaluated on the basis of engagement, insight, connections to 
class, development, communication of knowledge):  

Extending our writing and learning can benefit the larger world as well as ourselves.  Three opportunities for 
community involvement are available this term: Campus Creative Writing (meets every two weeks), Community Writers 
Workshops; Kentucky State Poetry Society Fall Meeting (Oct. 31-Nov. 2).   Submit a 1-2 pp. reflection in which you 
briefly summarize your work, then comment on connections with the materials of our class and on what you learned about 
writing and writers.   

 
“It is difficult 
to get the news from poems 
yet men die miserably every day 
for lack 
of what is found there.” 

   --William Carlos Williams, from “Asphodel, That Greeny Flower” 
 
Summary of Basis for Final Grade: 
Classwork (exercises and workshopping): 20% 
Midterm reflective essay and folder of work: 15% 
Presentation on Writer/response essay: 20% 

 Community Involvement, including reflection: 10% 
Collaborative project: 10% 

 Final Portfolio, including individual project and introductory essay: 25% 
  
College-wide Course Grade Definitions:  A: Excellent work (90-100); B: Good work (80-89); C: Competent work (70-
79); D: Poor work which is still worthy of credit (60-69); F: Failing work which is unworthy of credit (59 and below). 
  
Policies  
Workshop respect and confidentiality.  To grow, writers need a space that’s both stimulating and safe.  I expect you to 
contribute to creating a healthy writing community within the class.  To this end, we speak respectfully about one 
another’s intentions and work and we do not discuss others’ writing in any terms with anyone outside the class.  
 
Absence/lateness.  Class will start promptly at 10 a.m.  Lateness of more than five minutes will count as an absence.  If 
you must miss class, please let me know in advance.  You are responsible for catching up any missed work.  More than 
four absences for any reason will result in your failing the class.  Assignments submitted late will be recorded as late 
and may not receive feedback.    
 
IEQs.  Students in all classes will be asked to complete the campus-wide Instructor Evaluation Questionnaire at the end of 
the semester.  I expect you to participate in this evaluation process.  I welcome at any time your suggestions for 
supporting your and the class’s learning. 
 
Support for your work 
I encourage you to work with classmates, teaching associate Carolyn Romano, CTL peer consultants (Chloe Forsting and 
Stuart Asbridge have backgrounds in creative writing), and me to extend your abilities and achieve success in this course.  
Please at any time feel free to suggest ways I can help you learn or improve the class.  
  



Disability Statement: Berea College will provide reasonable accommodations for all students with disabilities to make 
all learning experiences accessible. If you experience physical or academic barriers based on a documented disability, 
please see Lisa Ladanyi (Disability & Accessibility Services, 111 Lincoln Hall, 859-985-3327, lisa.ladanyi@berea.edu to 
discuss your options. Students must provide their instructor(s) with an official accommodation letter when requesting 
accommodations. Accommodations will not be implemented retroactively. Please meet with your instructor(s) in a 
confidential environment to discuss your accommodations. 
 
Schedule: Tuesday sessions will typically include workshopping, plus craft or readings.  Thursday sessions will typically 
include discussion of readings, focus on element of craft/technique/approach, and generative writing.  A detailed schedule 
will be given. 
 
Questions, problems, suggestions?  Speak with me, email me, call me at my office or at home.  –LJ 
 
“The cage is open; you may go.” –Theodore Roethke 
 
“You are here.” –The Undertaker, Galerie de Difformite 


