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ENGL 5510: Fiction Workshop 
OR 

In Other's Words 
OR 

Collage/Cut-Up/Appropriation/Mashup/Montage/Remix 
 
 
Michael Mejia  Fall 2012 
Office: LNCO 3611  Course#: ENGL 5510 
Phone: 801-581-5687  MW 3:00-4:20 PM   
email: michael.mejia@utah.edu OSH 237 
 

Office Hours: 10:30-11:30 AM & 1:30-2:30 PM MW & by appointment 
 
Required Texts and Materials: 
• Andre Breton, Nadja (ISBN#: 978-0802150264) 
• Max Ernst, Une Semaine de Bonté (ISBN#: 978-0486232522) 
• Lance Olsen, 10:01 (online @ http://www.lanceolsen.com/1001.html) 
• Tom Philips, A Humument (ISBN#: 978-0500289990) 
• Mary Ruefle, A Little White Shadow (ISBN#: 978-1933517032) 
• Gretchen Henderson, Galerie de Difformité (ISBN#: 978-0802150264) 
• A functioning email account 
• A functioning Canvas account 
• Handouts and links provided by instructor via Canvas 
 
Recommended Reading: 
David Clark, 88 Constellations for Wittgenstein (online) 
Craig Dworkin and Kenny Goldsmith (editors), Against Expression: An Anthology of Conceptual 
Writing  
David Evans (editor), Appropriation 
Kenny Goldsmith, Uncreative Writing 
Vanessa Place and Raymond Fitterman, Conceptualisms 
David Shields, Reality Hunger 
Steve Tomasula, VAS 
 
Course Credits and Prerequisite:  
3.0 Credits. Students enrolled in this course must have taken ENGL 2500, 2600, and 3510.  
 
Course Description and Purpose 
The collage impulse has taken many forms across the spectrum of artistic practice over the past 
century, from the pre-World War I "paintings" of Pablo Picasso and Georges Braque and the 
Surrealist games of André Breton to the photography of Cindy Sherman, the music of John Cage 
and the Beatles, and the remixes and mashups of DJ Spooky and DJ Food, among many others. 
During this same period, writers from John Dos Passos to William S. Burroughs to Gretchen 
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Henderson have been employing a variety of collage techniques in fictions, ranging from cut-ups of 
published texts to juxtapositions of writing and images. In its time, the Internet has contributed 
significantly to this impulse through its innovation of hyperlinks and applications such as YouTube, 
Photoshop, iMovie, and Facebook. Despite its most common attributions to the periods of 
Modernism and Postmodernism, however, we might think of collage (specifically in terms of the 
creative combination of symbolic text and image) as having a much longer history, dating back to 
some of the earliest narratives we know, including cave painting, Egyptian murals, and 
Mesoamerican codexes. At the very least, as artists considering the form of our own contemporary 
collage works, we should include these ancient narratives as part of our formal and stylistic 
considerations. 
 
In this course, a “fiction writing” course, we will be looking at the contemporary history of collage 
through “readings” in a variety of media. These works will include hybrid mixes of fiction, criticism, 
poetry, nonfiction, and images; online works; aural/oral works; and video/film. We will also be 
looking at some of the theoretical underpinnings of collage's various practices in order to help us 
think more deeply about what distinguishes one practice from another, both aesthetically and 
intellectually. Perhaps the primary, even definitive, action of collage is "appropriation," the 
deliberate and thoughtful re-purposing of previously “published” cultural materials (writing, painting, 
photography, advertising, etc.). We will be engaging in this practice frequently, so it will be 
necessary for us to consider the ethical and legal ramifications of such actions, and you, as a 
writer, have to become comfortable with an alternative notion of "writing." What, for example, does 
"writing" mean when your participation in a work is nothing more than choosing and arranging the 
previously “published” work of other artists? In what sense are you now the "author" of such a 
work? These will be some of the first questions we'll be dealing with before moving on, briskly, to 
challenging readings, which will serve as models for your exercises and lengthier workshop 
fictions. Given the multi-media nature of collage, you should be thinking not just as a writer of text 
in this class, but also as a visual or sound artist, roles you may not be completely comfortable with. 
That's okay! The goal in your work for this class should be to expand your sense of what writing is 
and can be and, having recognized the greatly increased field of materials open to artists working 
in this tradition, to experiment curiously and productively with the expressive potential of the 
objects and media all around you. 
 
A note on content: 
Please be aware that some texts for this course include profanity and frank, and sometimes 
graphic, descriptions of violence and sex.  
 
Course Objectives 
During the course of the term, students will  
 
• have developed an understanding of the historical development of collage as an artistic practice 
in several media; 
• have developed a variety of approaches to the production of their own, "original," collage 
“fictions”; 
• be able to contribute articulate, informed discussion and written critique to a supportive and 
descriptive workshop environment; 
• have developed an understanding of contemporary publication venues for collage works. 
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Assessment Measures 
Students will demonstrate their progress in achieving these goals by achieving at least a C- in the 
following areas: active, articulate classroom discussion and written responses to exercise prompts, 
workshop assignments, and classmates’ work. 
 
Methods of Instruction 
Student-focused classroom discussion, writing workshops, one-on-one consultation  
 
Course Requirements 
Weekly Exercises: For the first several weeks of the semester, I’ll provide you with exercise 
prompts based on our assigned readings. Your response will be due in class the following week. 
Due dates are noted below on the Course Schedule. Unless otherwise noted, your exercises 
should fit on one page, however, what we might mean by "page" and how such a thing might be 
interpreted will be negotiable. Exercises must be presented in class on the day they're due to 
receive credit. Each completed exercise is worth 5 points for a semester total of 40 points. 
 
Workshop Fiction: For your workshop, you will produce a more extensive work of collage “fiction” 
using any of the styles we've encountered. You are welcome to substantially expand on one of 
your exercises, if you like, or to produce something completely new for this assignment. I'm happy 
to discuss your ideas with you at a scheduled meeting, and I encourage you to come talk to me 
about revisions after your workshop. This project should be about 7-10 pages. (Again, the 
interpretation of “page” is negotiable.) You will receive a preliminary grade from me, noted on my 
critique of the work, which can only be improved if your final draft, submitted in your final portfolio, 
demonstrates substantial revision, responding productively to significant trends in your workshop 
critique. Your revised workshop fiction is worth a maximum of 100 points. 
 
Workshop Critiques: For each workshop, you will provide the author and me with a typed critique 
(1 page max., single-spaced). Critiques must be turned in during class on the day they're due to 
receive credit. Each completed critique is worth 1 point, for a semester total of 24 points 
(variable based on final course enrollment). 
 
Final Portfolio & Final Conferences: Your final portfolio should be a folder with your name, the 
course number, and the semester clearly marked on it. You’ll turn this in on the date listed on the 
Course Schedule. The portfolio must include my marked up draft of your workshop “fiction” and two 
revised final drafts of that “fiction”. During the final week of classes, we'll meet to discuss your final 
portfolio and your final grade, and I'll return the portfolio to you at that time. (NB: There are two 
possible due dates for portfolios depending on your workshop group.) 
 
Revised Final Portfolio & Final Conferences: Your final portfolio should be submitted 
electronically, via email, (and in class, as necessary) on Monday, December 3rd. Attached to your 
email (or in successive emails, if necessary), please include a) a final draft of your workshop 
project (or a link to this if it exists only online), b) documentation of your final draft that I can keep (if 
necessary), and c) a one page, single spaced response to the workshop's critique of your project. 
(Responses longer than one page are fine.) The written response can be submitted as a Word 
document or PDF. Be sure to put your name on this document and label it as your written response 
to the workshop. In terms of content, your written response should clearly articulate several distinct 
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items that were major concerns of the workshop. This does not need to be a complete list. Two to 
four items is plenty, and it is unnecessary to link any concern or solution to a specific individual in 
the workshop. Your written response should also explain how you've tried to address (conceptually 
and/or practically) the concerns you listed through your revision. Keep in mind that the grade (out 
of 100) that I assigned on my workshop critique was "preliminary" and will not be recorded. The 
final, recorded grade for your workshop piece will reflect the extent to which you've responded 
productively to the workshop critique. Your written response is an essential element as an 
argument for your revision. We'll discuss your revision and the rest of your work this semester at 
our final meeting (see the attached list for times) and I'll return any objects you've submitted then.   
 
Keep in mind that we'll be revisiting your favorite works next week on Monday and Wednesday. 
Check the assignment pages for those days to see when you'll be presenting. Your presentation 
should be about 10 minutes. I'd like you to introduce the work and explain your process for 
conceiving and creating it, and also tell us why you chose it as your favorite work. What do you 
particularly like about it? You're welcome to read from the work as well, and we're likely to have a 
few questions about your choice. 
 
Participation: Your participation is essential to our workshop's success. The workshop's value lies 
not just in the feedback a writer receives from readers who are fellow writers, but also in the 
reader's articulation of a critical perspective, which can subsequently be focused on his or her own 
work. Being here and contributing to the conversation is worth 2 points per class session 
for a total of 58 points. 
 
Visiting Writers: You will be expected to attend all readings by visiting writers, and to produce a  
one page, single-spaced response to at least two of these readings. Responses must be turned in 
during the class period following the event to receive credit. Each completed response is worth 5 
points, for a total of 10 points. Dates and readers are listed on the Course Schedule.  
 
Course Policies: 
Late Work: Late exercises will not be accepted. Workshop fictions must be turned in one week 
prior to the date of your workshop. Those due dates will be made clear once we establish the 
workshop schedule. Workshop and exercise due dates can be changed, if absolutely necessary, 
but these negotiations must be completed with plenty of notice for me and for the class, and I 
reserve the right to cut off this opportunity if it begins to create chaos. 
 
Attendance: As noted under "Participation" above, attending class with required work and 
contributing to the discussion is worth a maximum of 2 points per session, a total of 58 points. 
Excessive tardiness and other disruptive behavior—such as fiddling with cell phones or calendars, 
entering and exiting the classroom after class has started, doing homework for other classes, 
sleeping, etc.—will also count as unexcused absence. 
 
If you know you will be absent, let me know ahead of time, particularly if there's work to be turned 
in. If you know you are going to miss a significant number of classes due to family, medical, or 
other reasons, meet with me ahead of time so that we can negotiate an appropriate schedule for 
you to complete the course requirements.  
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It is always your responsibility to contact me regarding absences or missed/late work as well as to 
acquire notes, handouts, etc. 
 
Electronic Devices: Unless we‘re going to use these devices in class, please turn off all pagers, 
cell phones, laptops, etc. before entering the classroom and stow them in your purse or backpack.  
 
Academic Integrity: As stated in the U’s Student Code: "’Academic misconduct’ includes, but is 
not limited to, cheating, misrepresenting one's work, inappropriately collaborating, plagiarism, and 
fabrication or falsification of information…. It also includes facilitating academic misconduct by 
intentionally helping or attempting to help another to commit an act of academic misconduct." 
Please familiarize yourself with the definitions of these violations, and talk to me if you have any 
concerns about the integrity of your work. Any act of academic misconduct will result in no credit 
for the compromised assignment and you may also fail the course.  
 
…However: As the title of this course and its description suggest, appropriating the work of others 
(work that is often, probably, copyrighted) will be the main focus of our reading and creative work 
this semester, so we will be seriously considering the value and ethics of such a practice and what 
distinguishes it, and how to make it clear to others that it is distinguishable, from violations of 
academic integrity. 
 
Special Needs or Circumstances:  From the Center for Disability Services: "The University of 
Utah seeks to provide equal access to its programs, services and activities for people with 
disabilities. If you will need accommodations in the class, reasonable prior notice needs to be given 
to the Center for Disability Services, 162 Olpin Union Building, 581-5020 (V/TDD). CDS will work 
with you and the instructor to make arrangements for accommodations. All information in this 
course can be made available in alternative format with prior notification to the Center for Disability 
Services.”  
 
Please note that I cannot make accommodations of any kind for you without a letter of 
accommodation the Center for Disability Services.  
 
Wellness Statement  
Personal concerns such as stress, anxiety, relationship difficulties, depression, cross-cultural 
differences, etc., can interfere with a student’s ability to succeed and thrive at the University of 
Utah. For helpful resources contact the Center for Student Wellness; www.wellness.utah.edu; 801-
581-7776.  
 
Grading: 
How does one quantify creativity? Or should the question be not how but why? Nevertheless, 
quantify we must and for this course this is how the song goes: 
 
Revised Workshop Fiction: 100 points 
Workshop Critiques: 24 points (24 x 1, variable based on final enrollment) 
Exercises: 40 points (8 x 5) 
Participation: 58 points (2 x 29) 
Responses to Visiting Writers: 10 points (5 x 2) 
Total Possible: 222 points 
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Your final grade will be determined on the following scale:  
 
A = 206-222 
A- = 200-205 
B+ = 193-199  
B = 184-192 
B- = 178-183  
C+ = 171-177  
C = 162-170  
C- = 155-161  
D+ = 149-154   
D = 140-148  
D- = 133-139  
F = less than 133 
 

TENTATIVE COURSE SCHEDULE  
 
August  20 What is Collage? 

22 David Shields, "A Brief Survey of Ideal Desire"; Barthes, "The Death of the  
Author" and "From Work to Text"; Marcel Duchamp, “The R. Mutt Case,  
1917” and “Apropos of ‘Readymades’” 

 
27 Andre Breton, "Manifesto of Surrealism"; Andre Breton, Nadja 

  29 Andre Breton, Nadja; Guy Debord and Gil J. Wolman, “Directions for the  
Use of Détournement” 
Exercise #1 due 

 
September 3 No Class [Labor Day] 
  5 Freud, "The Uncanny"; Max Ernst, Une Semaine de Bonté 
   Exercise #2 due 
  
  10 T.S. Eliot, "The Waste Land"; John Ashbery, "The Dong with the  

Luminous Nose" 
  12 Jonathan Lethem, "The Ecstasy of Influence" and "Always Crashing in the  

Same Car" 
Exercise #3 due 

 
  17 William S. Burroughs and Brion Gysin, excerpts from The Third Mind;  

William S. Burroughs, "The Mayan Caper"  
  19 Collage Podcast and DJ Culture  

Exercise #4 due 
 
  24 Dziga Vertov, The Man with a Movie Camera; Lance Olsen, 10:01 
  26 Lance Olsen, 10:01 
   Exercise #5 due 
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  27 Poetry Reading: Mark Strand 
 
October 1 Douglas Crimp, “Pictures”; Charlie White, "Cut and Paste"; Christian 

Hawkey, "i am writing to inform you of what i am currently doing" 
3 John Stezaker Interview, Jen Hofer, "daily news"; Shelly Jackson, "N";  
 Exercise #6 due 

 
  7-14 [No Class: Fall Break] 

 
15 Mary Ruefle, A Little White Shadow; Tom Philips, A Humument 

  17 Tom Philips, A Humument  
   Exercise #7 due 
  18 Poetry Reading: David Gewanter/Kim Young 

 
22  Galerie de Difformite  
24  Galerie de Difformite 

  
 
29 WORKSHOP GROUP A 
31 WORKSHOP GROUP B 

 
November 5 WORKSHOP GROUP C 

7 WORKSHOP GROUP D 
 

  12 WORKSHOP GROUP E 
14 WORKSHOP GROUP F 

  15 Prose/Poetry Reading: Anthony Doerr/Lisa Fay Coutley 
 

  19 WORKSHOP GROUP G 
21 WORKSHOP GROUP H 
 Exercise #8 due to MM & GH by today! 
 
26 WORKSHOP GROUP I 
28 Ethics & Appropriation 
 Presentations of Deformations 
 Portfolios due (Groups A-G) 

 
December 3 Class Presentations [Location TBA] 
   Portfolios due (Groups H & I) 

5 Class Presentations [Location TBA] 
 

 


