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ENG 282/382, Creative Writing Workshop/Advanced 
Fall 2014: Experimental Writing 
Sequence of Creative, Analytical, Reflective Assignments 
 
 
Exploration of Reading and Deforming: Encounter the Galerie and write a brief description of your 
experience. Observe your reactions and yourself during this process, observe your expectations of the 
text and of your job as the reader. Document these observations. 
 
 
Reading, Deforming and Mapping, with Log: Make 50 choices in Galerie de Difformite.  At each 
step, you may choose to engage in creative work.  Keep a log of your 50 choices/steps, including notes 
about your reasons for choosing, your "reading" of each choice, your responses.  Then review your log 
and creative work and construct a map that reflects your experience with the book.   
 
 
Map-reading Exercise: For this exercise you will receive someone else’s map at random and respond 
to the following questions. 
 
Name: 
Mapmaker’s name: 

Instructions: respond to the following questions.  Use the back if you need more room.   
1. How do you read this map? 

a. Where do you start? 
b. What is your path through the map? 
c. Where do you find footholds and handholds?  At what point(s) do you slip or stop?   
d. What would you like to know more about? 
e. What connection(s) do you make among parts of the map? 
f. Where do you end? 
g. Where and when did you re-read parts of the map? 
h. Other observations about your reading process?   

2. What different techniques and materials has the mapmaker used?  How has he/she used them? 
3.  What is this map about?   
4. Where might this mapmaker go from here?  What ideas might he/she develop?   
5. What did you find most enjoyable/intriguing about this map? 

 
 
Single Sheet Book Exercise: Use the packet and the instructions for making single sheet books. Create 
and deform your own using materials of your choice. Write and reflect on this experience. 
 
 
Erasure Exercise:   

1. From Galerie de Difformite, download and print a copy of Exhibit M.  Or photocopy Exhibit M 
from your book (pp. 55-57).    



2. Read/engage with the exhibit.   What emerges to you?  What narrative can you find within the 
exhibit?  What in the exhibit wants to talk back?   

3. Do an erasure exercise with the exhibit: 
a. Use only the words on the page – don’t add words, letters, or other materials 

(including images). 
b. Remember that you can erase parts of words. 
c. You may use whatever material you want to perform the erasure.  For examples, see 

Tom Phillips’ Humument (http://humument.com/intro.html); Mary Ruefle’s “A 
Little White Shadow” (http://www.poetryfoundation.org/poem/178610); Jen 
Bervin’s “The Desert” (http://jenbervin.com/html/desert.html)  

d. Be purposeful in your erasure – do not simply excise words at random.   
e. Prepare a backstory for your erasure and post it on Moodle by 10 a.m. Thursday, 

Sept. 11. 
4. Bring your erasure to class. 
 

 
Letters Exercise:   

--Read 5-6 letters from Gretchen to Gloria and/or Bea (pp. 46, 48, 69, 70, 71, 95, 114, 137, 152, 
168, 183, 204, 218).  Think about the genre of letters. 

--Write a series of three letters to the same recipient (the third letter may be to a related 
recipient).  Subject, language, materials are up to you.  You may want to explore a subject you’ve 
discovered in other assignments, to see what this genre/approach to it may yield. 

--In your backstory, explain your purposes and choices.  Be sure to indicate what use you made 
of the letters in the Galerie.   
 
 
Definitions Exercise:  

1. Read at least six definitions in the Galerie.   
2. Develop one or more definitions of a term of your choice.   
3. In your backstory, say how you worked with definitions from the Galerie and/or 

materials/approaches by Harryette Mullen and Oulipo writers. 
 

Definition readings in Galerie: pp. 34, 50, 73, 99, 118, 141, 156, 172, 187, 208. 
 
 
Sonnet Exercise:  
Post a short paragraph giving 2-3 elements of the sonnet form (from the Galerie,  
pp. 54, 68, 77, 104, 144, 176, 191; Addonizio; and/or other sources).   
Then Reply to your post with a published example of a sonnet (no fair using Addonizio's examples). 
Then write and deform your own sonnet.  
Include a backstory recording why you made the choices that you did. 
 
 
Metaphor Exercise: 
 
What is a Metaphor? 
met·a·phor 



 noun \ˈme-təә-ˌfȯr also -fəәr\ 
: a word or phrase for one thing that is used to refer to another thing in order to show or suggest that 
they are similar 
: an object, activity, or idea that is used as a symbol of something else 
 
http://www.merriam-webster.com/dictionary/metaphor 
 
A hospital bed is a parked taxi with the meter running. 
Groucho Marx 
 
Dying is a wild night and a new road. 
Emily Dickinson 
 
“I'm oxygen and he's dying to breathe.”  
― Tahereh Mafi, Shatter Me 
 
“I want to change my punctuation. I long for exclamation marks, but I'm drowning in ellipses.”  
― Isaac Marion, Warm Bodies 
 
What is a cliché and what are some classic clichés? 
cli·ché 
 noun \klē-ˈshā, ˈklē-ˌ, kli-ˈ\ 
: a phrase or expression that has been used so often that it is no longer original or interesting 
: something that is so commonly used in books, stories, etc., that it is no longer effective 
 
http://www.merriam-webster.com/dictionary/cliche 
 
Loss of meaning!!! 
 
Metaphor Class Exercise 
Groups of four. Each person has a sheet of paper. The first person writes four body parts, folds paper, 
passes along, second person writes four objects, the third person writes four strong verbs, and passes it 
back to the first person. The first person writes four locations. Unfold and mix and match to create 
metaphors that you enjoy. 
 
Metaphor Prompt 
Choose a metaphor that speaks to you. This is the first line of your poem. In the body of the poem, 
draw out as much detail and meaning as you can from the central metaphor. 
http://sonic.net/~scotts/albany/apages/prompt/metaphor.html 
 
“Hope” is the thing with feathers - (314) 
By Emily Dickinson 
 
“Hope” is the thing with feathers - 
That perches in the soul - 
And sings the tune without the words - 
And never stops - at all - 
 
And sweetest - in the Gale - is heard - 



And sore must be the storm - 
That could abash the little Bird 
That kept so many warm - 
 
I’ve heard it in the chillest land - 
And on the strangest Sea - 
Yet - never - in Extremity, 
It asked a crumb - of me. 
 
Metaphor Prompt  
By Kevin Higgins (NUIG) 
 
Write a poem OR a paragraph of a story in which you give the reader a detailed description of a person 
– real or imaginary or some mix of the two. Compare aspects of her or his appearance – their 
hair/toes/hand/head/eyes – and aspects of their personality –their anger/ sadness/regrets/tone of 
voice—to things you’ve never previously heard hair/hands/sadness/anger likened to. 
 
 
Not The Furniture Game  
By Simon Armitage  
 
His hair was a crow fished out of a blocked chimney 
and his eyes were boiled eggs with the tops hammered in 
and his blink was a cat flap 
and his teeth were bluestones or the Easter Island statues 
and his bite was a perfect horseshoe. 
His nostrils were both barrels of a shotgun, loaded. 
And his mouth was an oil exploration project gone bankrupt 
and his smile was a caesarean section 
and his tongue was an iguanodon 
and his whistle was a laser beam 
and his laugh was a bad case of kennel cough. 
He coughed, and it was malt whisky. 
And his headaches were Arson in Her Majesty's Dockyards 
and his arguments were outboard motors strangled with fishing line 
and his neck was a bandstand 
and his Adam's apple was a ball cock 
and his arms were milk running off from a broken bottle. 
His elbows were boomerangs or pinking shears. 
And his wrists were ankles 
and his handshakes were puff adders in the bran tub 
and his fingers were astronauts found dead in their spacesuits 
and the palms of his hands were action paintings 
and both thumbs were blue touchpaper. 
And his shadow was an opencast mine. 
And his dog was a sentry box with no-one in it 
and his heart was a first world war grenade discovered by children 
and his nipples were timers for incendary devices 
and his shoulder blades were two butchers at the meat cleaving competition 



and his belly button was the Falkland Islands 
and his private parts were the Bermuda triangle 
and his backside was a priest hole 
and his stretchmarks were the tide going out. 
The whole system of his blood was Dutch elm disease. 
And his legs were depth charges 
and his knees were fossils waiting to be tapped open 
and his ligaments were rifles wrapped in oilcloth under the floorboards 
and his calves were the undercarriages of Shackletons. 
The balls of his feet were where meteorites had landed 
and his toes were a nest of mice under the lawn mower. 
And his footprints were Vietnam 
and his promises were hot air balloons floating off over the trees 
and his one-liners were footballs through other peoples' windows 
and his grin was the Great Wall of China as seen from the moon 
and the last time they talked, it was apartheid. 
She was a chair, tipped over backwards 
with his donkey jacket on her shoulders. 
 
They told him, 
and his face was a hole 
where the ice had not been thick enough to hold her 
 
 
Midterm Reflection Essay and Individual Writing Project 
 
Midterm Reflection Essay (15% of final grade, evaluated on the basis of depth of insight, specific 
development, coherence, and style).   
At midterm, you’ll submit a folder with all your assignments to date plus a 1000-1500 word essay 
analyzing your reading and writing processes. 
 
Individual writing project (included in final portfolio).  During the second half of the term, you’ll 
pursue an individual experimental writing project in a genre or genres of your choice.  ENG 282: 750-
1500 words or 3-4 poems or the equivalent.  ENG 382: 1000-2000 words or 4-6 poems or the 
equivalent.   
 
Questions for midterm reflection essay: 
 
How might your creative pieces for the class move toward a bigger piece? 
How do class exercises connect? 
How does perspective affect what you’ve written? 
What meanings and/or messages are in your writing and might be in future writing? 
How has your role as a reader evolved? 
How does your writing change the reader’s role?   
What hasn’t worked in your writing and why? 
What has worked and why? 
What have you most enjoyed/been engaged with? 
Has your understanding of your experience with discomfort and risk in writing changed? 



How have you explored visuals and space in your writing? 
Consider the elements of writing: character, action, setting/place, perspective/voice, language (esp. 
metaphor).  How have you worked with these?  How might you work with these? 
What writing practices or habits have been useful to you thus far?  What other approaches would you 
like to try? 
 
Thoughts on your individual writing project: 
Subject(s)? 
Form(s)? 
Process? 
How will you incorporate experimental approaches? 
 
 
Individual Writing Project Proposal 
 
Here are questions to respond to in your proposal: 
1. What question(s) do you want to investigate through your writing? 
2. What genre or genres will you explore? 
3. Describe tyour writing: subject, place, characters, action, voice/perspective, language.  You may not 
have full answers to all of these elements, but give as much detail as you can. 
4. In what ways will your writing be experimental?  Consider approach, technique, form, genres, 
presentation. 
5. Why is doing this writing project important to you? 
6. What will help you do this writing project well? 
 
 
Individual writing project creative work, second half of term:  
Your work should include  
1) a response to one or more of the past week's guest writer prompts 
2) attention to structure of your project.  You may include two versions of your piece with different 
structures and/or a plan for one or more structures. 
In your backstory, be sure to comment on the prompt(s) and on your structure.  Post specific questions 
for your readers. 
 
 
Research and presentation: experimental writer’s work and creative process 
 
The goal of your research is to expand your knowledge of one experimental writer’s work and his or 
her approaches to writing – to explore the achievement and creative processes of a writer.  ENG 382 
students will each choose a writer and prepare an individual presentation; ENG 282 students will study 
Raymond Queneau’s Exercises in Style and prepare a joint presentation.  This study is designed to lead 
to growth in your own and the class’s writing and creative processes. 
 
Your tools are:  
1) A volume by your writer (novel or poems – hard copy or 50-60 pp.   Select two or three 
representative pieces to explore in detail.  
2) One or more essays, interviews, or other material by the writer on his or her approaches to and 
experiences of writing.  You may include a critical study.  



   382: Submit your choice of writer, a paragraph on why you have chosen him/her, and a 
bibliography of 3-4 items (book by writer plus interview, essay, etc.).   

282: submit a paragraph on your writer and a plan for working with the book.  
 
Read and reflect – let your writer teach you: 
 
Here are some questions to consider as you read your writer. You aren’t restricted to these—feel free 
to pose any additional questions useful to your learning.   
 
Meaning/philosophy of writing:   
• Why does the writer write – of what value is the writing?   
• What are his/her purposes in writing – what does she/he hope to accomplish?   
• What evolution (in subject, form, style, attitude, belief) is reflected in the writing?   
• What influences (literary, environmental, political, familial) have been important to the writer? 
 
Invention/process/craft:   
• What subjects command the writer’s attention?  What is the work about? 
• How and where does the writer find material?    
• How does the writer shape/use material—what choices of form, style, voice, language, etc. 
does the writer make and for what reasons?   
• How and why does the writer revise?   
• What are the roles of freedom and discipline in the writer’s writing? 
 
Connections with our class (be sure to address these questions): 
• In what ways is the writer’s work “experimental”?   
• How does the writer stretch him/herself?   
• How does the writing stretch/challenge the reader?   
• What have you learned from this writer that could be useful in our writing?  Be specific.  
Include at least one technique and one aspect of the writer’s creative process/philosophy.   
 
Presentation: 
• 10-12 minutes long. 
• Prepare a powerpoint or handout that can be posted on Moodle. 
• Include an analysis of 2-3 pages of the writer’s work. 
• Suggest a writing exercise flowing from this writer’s approaches/techniques. 
 
 
Guest Writer Response Essay:  
 
Choose three or four of the guest writers our class has explored (see list below).  You may include 
your own writer. You may choose your writers for differences or similarities. What have you learned 
from studying these writers through the presentations you and your colleagues prepared?  
 
Your learning might be about philosophy of writing, writing process, influences on writing, ways that 
writing evolved, and/or your understanding of "experimental” writing. Your learning should include 
specifics from some elements of craft: structure, form, style, voice, perspective, language (image, 
metaphor, diction, sound, rhythms), character, action, setting.In explaining and supporting your points 
about your learning, make specific references to presentation materials.  



 
You might also comment on how your learning has contributed to your individual writing project. 
What aspects from these three or four guest writers have you incorporated? What's served as a 
springboard? What has challenged you? What have you challenged?  
 
Length: 600-800 words 
 
Guest writers: Mark Danielewski, Graham Rawle, Andre Breton, Lance Olsen, Joseph Harrington, 
Susan Howe, Albert Goldbarth, Jorie Graham, Nathaniel Mackey, Claudia Rankine, Julie Wade, 
Raymond Queneau 
 

  
Portfolio and final reading  
 
Your portfolio should include:  

• individual project 
• ENG 282: 2-3 additional pieces from the class 
• ENG 382: 3-4 additional pieces from the class 
• introductory essay – ENG 282, 500-1000 words; ENG 382 1000-2000 words (see below). 

 
  This is a showcase portfolio, so you should: 

• use a separate page for each piece. 
• provide a title and a cover page for the whole portfolio. 
• edit and proofread carefully to eliminate grammatical errors and typos. 
• arrange your materials in any order you choose. 
• include an acknowledgements page if you wish. 
• not include drafts. 

 
Following the title page, include an introductory essay in which you describe and analyze your 
creative process and provide comments on your pieces.  Draw on your backstories!  In developing your 
essay, consider these questions: 

a. When, where, and how have you written? 
b. In what genre(s) have you written?  How has your understanding of genre evolved?   
c. What have been your purposes in doing these writings? 
d. How have your pieces evolved from idea or word to finished work? 
e. How have you generated material?  What kinds of feedback have been helpful? 
f. How has your creative writing evolved over the term?  What challenges have you faced and 

how have you responded?   
g. In what ways has your writing been experimental?  How has your understanding of and 

response to “experimental” writing evolved over the term? 
h. What especially pleases you about your writing? 
i. How do you think your work will continue to evolve? 
j. How has your reading of other writers affected your work? 
k. How do the pieces in your portfolio reflect you as a writer and a human?  Why have you 

chosen them?  Why have you arranged them as you have? 
l. What should a reader know about particular pieces?  You may want to comment on the genesis, 

evolution, specific technical aspects, and purpose of any or all of the pieces. 
 



Your essay should be insightful, clearly structured, fully and specifically developed, and well written.  
Do NOT simply answer each of the questions – instead, use your responses to the questions to 
generate material from which you select, shape, and specifically develop your introductory essay. 
 
I will evaluate your portfolio on the following bases: 

a. quality: depth of development, originality, insight 
b. range: variety of approaches, styles, forms, subjects, voices 
c. craft: intentional experimentation with and effective use of elements of language, form, and 

sound/rhythm 
d. creative process:  self-understanding and use of a range of processes for exploration, 

experimentation, and revision 
 

As noted in the syllabus, the portfolio is 25% of your final grade.   
 
 
Final Reading/Collaborative Project!   Wednesday, Dec. 10, 1-2:50 p.m.  Prepare a 5-6 minute 
reading of your work.  You may read individually or collaboratively.  We’ll also pursue our class 
collaborative display.   
 
 
 
Community Involvement Reflection: post here your reflections on your community involvement 
project(s).  Respond to these questions: 
--Briefly describe your project(s) and what you did.   
--How was the community involved?  Who were they?  How did they respond? 
--What did you learn about your writing and creative writing in general from preparing for and 
enacting your project(s)?   
--What suggestions do you have for engaging others in creative writing in the future? 
Length: 500-750 words.   
 
 
 
 
 


